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Program note

The act of speaking can be described as an immersive experience. We feel the vibration of our voice through our body at the same time as we hear it through our ears
from the outside. We also feel the motion of our mouth and tongue as we pronounce the words. The intimate inner bodily perception coincides with our vocal
utterance, which reflects from our environment back into our ears. By hearing and feeling our voice, we simultaneously have the contractive experience of ourselves as
a resonating corporeal entity and the expansive experience of the social interaction with the outside world. The intimate inner body meets the public domain.

On a social level, 'confession' carries the intimate to the public, even if it is channelized through religious rituals. The inside is turned to the outside by the act of
speaking. However, in television talk-shows in the 8os and the 9os of the last century, the exposure of intimacies through mass-media has become a major source of
entertainment and the cause of many scandals. People voluntarily display their most personal and vulnerable sides in exchange for a few minutes of “TV stardom”.

The composition 'Going to Hell' artistically explores the dichotomy of inner intimacy and public exposure through the use of the voice. Texts that stem from websites
where people published secret confessions, alike to those that have often been exposed in talk shows, are providing the verbal material. The composition explores the
sound-ambiences of talk shows, private homes and the human body. The latter is explored by scrubbing contact microphones over the skin, using the body percussively
or by exposing the act of breathing. The alienation of the voice is carried on by processings like vocoding or extensions by computer generated voices. The world of TV
shows and the sounds of private living-room situations provide concrete material for the instrumental parts and also include interruptions by compositionally
integrated TV commercial breaks

In 'Going to Hell' these three levels - body, home and TV show - are presented in successive and simultaneous manners. A sort of 'schizo-sonic' environment is created
by constantly switching place of reference.

T . .
This piece requires 3 performers (voice, organ and percussion) and a sound engineer. Each of the three performers has to wear a headset microphone. In addition, the
vocalist also uses a contact mic (piezo element). A Hammond-style organ (sotware replications are acceptable), a sample-triggering keyboard or controller and a
programmable drum-pads (5 pads and a foot-pedal) are required as electronic instruments.

A number of standard processings are applied in this piece, like vocoding, delay and compression. They can be realised in different ways. The composer can provide a
patch for the software MainStage that includes all the different settings and instruments in a single package.

The sound engineer should control the samples, turn on and off mic channels as required and take care of the overall mix.
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