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Marko Ciciliani
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In "My Ultradeep |” the idea of individuality as the “in-divisible” entity in society is artistically investigated. Individuality lies at the core of Western culture where it holds
the status of one of the most basic human rights. This project poses the question to what degree the uniqueness of an individuality is truly authentic and in how faris it a
product of non-reflected influences and manipulations coming from the outside.

Descartes' renowned sentence | think, therefore | am” expresses that the identity of the “self” is allocated in the spiritual realm, detached from the body. This is a notion
that was characteristic of the Enlightenment period. However, it is the physical human senses that are forming the interface between the individual and the outside world
and enable us to relate to our environment. It is through the differentiation to the 'other' that a sense of the 'self' is born.

Based on this idea, the piece is divided into sections according to the human senses. It starts out with a large block consisting of five sections, each dedicated to one of the
five senses: Skin, Smell, Taste, Hearing and Sight. The second block is based on the more nebulous 6th sense, which is here understood as the metaphysical sense of the "I",
the sense where the feeling for identity - the “1” - takes shape. The order and durations of the individual sections are:

1. Skin 14/
2.Smell 5
3. Taste 3'
4. Hearing 1
5. Sight 7'

6. 1 2ag

For the live-electronics a program has been written in SuperCollider that contains
all the required processings and samples that have to be applied during the piece. It
can be provided by the compose (contact: marko@®ciciliani.com) along with all
instructions concerning its operation.

"My Ultradeep I" also makes use of a rather refined light design which is controlled
by a dedicated laptop with a specifically written software — again written in
SuperdCollider and also obtainable by the composer. The light setup of “My
Ultradeep |” consists of three screens that are positioned in the back of the stage
and left and right of it. Each of the screens can be colourised monochromatically,
using red, green and blue mixtures. In addition, three balloon-shaped objects are
positioned in front of the musicians that were specially designed for this project by
artists Kyoko Inatome. Inside these balloons are three LED lamps that can also mix
colours using red, green and blue LEDs. Hence, a total of six independently
controllable light units are used in this piece.

The image on the right shows the setup of the lighting equipment. A detailed
description of the setup and the used fixtures is provided with the softeware.
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uit o s t 1 2 2
chord options: by Tl 7 T
[ i Aﬁl—u—u—ﬂi
> oo + + + +
29 o L - - -
muta in didjeridu (f) ®
< T T T n Q@ @
o y 2 p 2R — ¥ I — n O] @ 3
didj P P S S — I — - — 3 P S— = = == | = n 3 ) o)
S N N A A A O A T T T T T T T T 11 T 1 1 0 o) o 4%
dd dedddd e s s e s b N O S, ¢ ;
, chord options: £ 2 i s } B r“: -
b T o .2 [P ] a4 b
> > fr Ld > >
8 choose from the chords displayed above,
0 " S " a different chord every time.
e-quit |- A& Y4 4
(:;? ¥ = iF S= == =) X X
T p S
| 10
—_ ot — —_ 5 :
® Oo— — o 70 o . choose from the chords displayed above,
4@ # # - - i a different chord every time. R R R R
e-bass |FO)E —1 I I 1 I I I I |:
! 1R S
swelling tremoli
crash/splash/g on changing
o china cymb. # cymbals/chin.gongs
cowbells |FAE—————=— 11 I ¥ ] [ f Liiasasiaaash x 3
A\NV I | I oha  — Z N @ ‘.
J & i B v o & ey hg':])Ch'n- Z blending with the
\_/ —_— gong z no-input mixer texture
<f> quasi improvisado
eo |HB b ) VPN ) S
o < ! - < 7 .
No Input Mixer
quasi pink noise, slowly going through constant timbral modulations
-~ T . T . T |~ .
: + + o H + + o H + + o !
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e-quit

e-bass

| ©-
# Processing in B: guitar and bass are convoluted with filtered sounds of the analogue electronics.

Whenever a chord is struck by guit/bass a part of the electronics spectrum is ducked for a short duration.

S e e e S e e
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if
i

R‘{ I ©
© |V

| Git.+Bass: let last chord decay, if the sound dies too quickly, keep it ringing by rubbing some of the
held strings against the frets, and/or incite the strings by gently hitting the body of the instrument.
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© ©

High chinese Gong

Gran Cassa

perc[ []

no inp.mix HF
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didj P — p—— T P n
e ST S ST S
guit and bass: use same chord selections as in B.
p electronic processing as in B.
. -
e-qguit © ©
© SELSS MR} ® N=R
e-bass ‘):"9 Fo <|§ |: III:I= F |!|::|||= |R |R F |:|:|:|:
8 H
f swelling tremoli
crash/splash/? on changing
r~ Jb( china cymb. Z cymbals/chin.gongs
Percl‘l W EOF W I DX O8N ¥ IOF I DN N R Y Y e T : ; ; K T T T T
] H i i i < asa v A v i\ v 2 ) > 4 “f ~ v v
L L blending with the
=3 . . no-input mixer texture
quasi improvisado
quasi pink noise, come prima
electr H - + o fo -~ + —+ —TJo T i —To T i i To T i 1 —Jo T i i —Jo T i i T
= T S T ST S S ST S S S S ST ST S
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e-guit v » ro- o e
@ R i N
y “T[Git.+Bass: let last chord decay, if the sound dies too quickly, keep it ringing by rubbing some of the 1 ; 1 ; 1 ; 1 ;
R R held strings against the frets, and/or incite the strings by gently hitting the body of the instrument. distortion on/off
) m ‘kk 4& B e -
e-bass 0 I | - I I PES e PES Fo N
3
e g
hilo chinese Gong distortion onoff
Gran Cassa
let cymbals ring on ae o0 —6— 66—\ — 66— —6— —6——
into next segment
perc [[J :
S 6—
—— —3— —— —6— 3
noinpmix Hl—o—F—+—+—Fo—F—+ — + ——To H - } - } - } - |
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L

guit and bass: use same chord selections as in B.
electronic processing as in B.
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v T EIEIEITN BRI i i = ;
e-bass |16~ ro—— 7o :$—|k F Fﬁ i 4|R Tt
° /R A T /R A T A B /R I /A B A :

crash/splash/china cymbals

hiflo chinese gongs
vary ad lib. | .
~Z let cymbals ring on
—3— Z into next segment
chin.g.s
gr.cas.

quasi pink noise, come prima
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(sustained with circulating pebble stone) 6

Git.+Bass: let last chord decay, if the sound dies too quickly, keep it ringing by rubbing some of the
Cow Bells

held strings against the frets, and/or incite the strings by gently hitting the body of the instrument.
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sopranino sax

slow irregular glissandi with a radius of a quartertone

strong, slowly varying air component in sound;
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f—o i) To —© T " T ;s ; — bo ]
y .4 T T T T 11 T I I i i |
sax  [{AS T T T T 11 T T T T I |
\a v I I I I | I I I I I 1
0,
@ ®
~ ) e e e @
A O O Pe) #9 © © © © ~
e-quit Y o Py Py O O O O O O o
WIQK = 3 - O O O O O O oS F
= — e —— == =
© om - . - - . - (leave dist. turned on)
TR Pt [ 2l P g
irregular, casual, inimate non-verbal vocal sounds: Git + Bass: fret-tremolo, keep
breathing into mic, grunting, smacking, loud swallowing, subtle laughing etc. the string ringing by rubbing it
perform in a natural manner, as if non-verbally communicating with yourself against ts fret with the left hand
voice
-~ ( let open E-string ring
o FeY Ko} _ @ sympathetically
hd e | © O o o o o reY o ﬁe
e-bass |FO)E e o © — © © © - O
% i = PO = o EO EO
P (leave dist. turned on)
AR SV Fr o= - ¥ T - y = © Cow BellT ©——
don't strike circulate with pebble stone
o - - I - I - I E = I - f - I - I - I - I - (@I
pulsating sound

1 Slowly modulated in timbre

s S s S EEE Y Y e %%%% %%%%

no inp.mix ):
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115 gradually go to noise » (wind-sound only)
0 O O T T T T T T T T |
v .4 I I I I I I I I - I - |
sax [ I I I I I I I I I |
\a v I I I I I I I I I 1
ppp
/—\Iet open C and F-string rin: sympathetlcally
Fa S S
) v P © ©
euit [F—] 2 /o? = —
voice E

|
Jcle]

W?o )
\
—v?o )
d e/ Coc;

e-bass ¢):
]

i
i
li

I
|

cowbells

the sound of guit, bass and perc is routed through electronics.
Pitchshifting is applied as the rythm indicates.
The interval ratios 8/9, 7/8, 4/5 and 21/16 are used at random.

electr

no inp.mix
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e-quit

voice

e-bass

cowbells

electr

no inp.mix

e-quit

voice

e-bass

perc

electr

no inp.mix

N o — ,\d h
—o O O e © © © © © ©
= /?\ /?\ %'o Fo o ) O O O
—f P P P P P P—
sung, choose pitch ad lib.
;lot}i:s’pery voice, fragile/intimate —3— 3
0, . S Bnln. S N 0 9 S N IR > 1 S I 0 1 o NS 8 A
I am nothing inthesenseof | emp - ty-ness but I'mthe cre-a-tive no - thing outof [which | my-self ascre { a-tor cre-ate ev - ry - thing.
"o o o o To o o o e o
o)
g VO O O O O O O O O ?
¢ f f f f fr fr f  f_
N
v I I I I I I I I I i
L&) f f —s o o o — s s i
J ©o © © S —. S © o——© ©

L g

Sopranino Sax

three different noise sounds, mic into bell

voice is heavily processed: convolution with noise
from sax and chopped envelope (grinding)

R ./ALA

spoken (in a natural fashion, use rythm only approximately)

P} e — Y ) N oo Lo P —"

o ke T T T e LBE 4 T < K4 1
| | R —— N

o uf r r i} r r

0%9/—\ © © © ©

Y x i i x

L T3, A,

—~ | amowner of my might whenlknow myself as unique. In the unique one theowner himself retums in-to  his  cre-a-tivenothing, out of which he is born. Every higher essence a -

O Fo o o Fo -

N F\ ?

i I I I I I ]
2 I I I I I |
&) ! ! ! ! ! !
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Q 3 3
voice p \J 51 -7 J J t»: J J J J J M\J J J .7 \] i] \J 51 1751 \J i] 51 (% \] i] \J i] i] 2 \] :1.7 :1 \J \J :1 %] \J :1 :1 %] \J E1 \] i] i] .7\] 31 \] j] .7 \] 51 \] 51 51 51 \] 51 .7 51
(9 bove me, weakens  the feeling of my " u-nique-ness, and pales on-ly before the sun = of this | con-scious-ness. If 1~ concern my self for myself, ~ the unique one, then = my con { cemn rests on its transi-to-ry, mortal = cre-
[
—_ T _— L —
e-bass )z g #+O © © ©
Z fo o o o
g —  —F F F F
i T T T T ]
cowbells |-/ | | | | |
A\SVJ | I I I 1
DS ﬁO © © o
electr HF * ;Ar f - o BAF “ 3 I - I ¥ E E ! I
no inp.mix
6 -
146 Didjeridu
Sax
4ord.trem.
3 g (dist. still on) SO S S S e OO 000.0.6.0.6,
~ o < P e re— r— YN
g 8 8 S S S S— [
e-guit ﬁ g 5 S - - = =
N1 I I G G 7 0
&> - 1 1 -/ g o < - =<
%) 2 E E Z I e - )
ﬁ | T- — /p.
dist.:
SO 157250 v P Y IR RN v S I S Y I M < TN propropr o [pr gy,
(9 U < U U 4 o L L T L Lo e
E i . i -thi X Git: don't strike the open strings but let them ring after releasing the chord. -
Aa tor, Wwho _con-sumes him seff, and | may \Séy/&m\ are no-thing o me Occasionallygemlyhinhebodyoitheinsltmmemsto keep the strings ring. ©:
e-bass P2 o o L = = = t i 1 } z
8 o~ o o Z I. I I I
F\ ﬁ_/? hi/lo chinese Gong
0 T T 1T T T T ?ran ﬁassa ’F N
cowbells Fhs ! ! i —_— i+t —p+ot Lot —
A\NY I I W4 I I I 11 é é é E é
J © © o S
~ — 13—
electr [} - 2 o e T i
v L_T Lu U_J' E_J v No Input Mixer
3 6 /\S\quasi pink noise, slowly going through constant timbral modulations
no inp.mix D = q o e 5 .
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didj
e-quit
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e-bass 9
chin.g.s
gr.cas.
didj
e-quit

no inp.mix )

e-bass ©):
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©): I I I I I il muta in sopranino-sax
didj  ————— —— | T - ——— i ——— Tt = I I — — — I~ —— — — - = i — — — | I —— - ——— | - t - 1
be =
anfpororo—m>> | — o | —— | | | i S —
) ) ')
e-guit 'l,(“ < K¢ K = : < 5 - re =
ANV A - ~ . - . . . 3 — !‘
D —— e - e I e I e - & 2 g
\_35—' /?j. /?j. /?j. /?j,' /?j. ﬁ
propr pr (pr Jr pro(pr propr fr pr frogfpr fprofro(fproprof? - -~ |
AN A A o L L oo L L Lo L Ls Lo L L Lo L Ls
o— o _—1 | t—— I e | ot . {
) 2 I | N, R P
. \f,' - = g - The idols exist /throughme; | | only need refrain from creating them a-
e-bass ): " f n n n / - -
& 1 1 - 1 1
4 E s ‘vi 53— cymbals (crash/splash/china)
choosecymbals ad lib
chin.g.s
gr.cas.
no inp.mix FPE— = = = = = i - ; - 1
1 T T T T T 1l
& = & = & &

Sopranino Sax
three different noise sounds, mic into bell N
6

6
e | AR p § S :
9 [ £an
=1 Z Z 0
Yz Nk %
r guit and bass: use same chord selections as in B. ) e
electronic processing as in B, but here the convo-
2 \J_VH m ﬁ lution goes through the sax and the no-input mixer. 3 ﬁ ﬁ ﬁ m H ﬁ
voice L% -I4 o o o o
%P new, then they T exist no longer: 4 ‘higher powers' Texist 7 only through my T exal ting them and a basing 7 my-
e-bass |FO)E el F—F |R |R |R |R M I I |R |R L, - -
& vi i vi
Z
cymb. =" u4| y 2 =| . 2 =| 2 =| r 2 ,,3 - , - |
gras. o 4 [ < o < [ 4 < B < [ < o < [ 4 < B < 4
quasi pink noise, slowly going through constant timbral modulations
4 pp
no inp.mix ©): - m | } ; " 3 e —
4 - 1 - t - t - it 4 I/ T I/ 1
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A\SV - - yi
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E E E
voice || 2 I _FF| FFrRFL H=ﬂ FE A,
(9 self My intercoursewith the worldcon | sists in my enjoying it, and /so /con |- suming Itfor.fmyself enjoyment
cvass | S b =N b b N
]
chin.g.s H - }
gr.cas.
-
no inp.mix H r } |.',‘
gradually move from pure noise-sounds to a
b-flat (notation) in three different key-combinations
192 ho -
N_® o PN - P -
o |G Hd L E—HL S
I . -
9  ———
quit |E£
e-guit AL
A\SV : : : : : : : : : : . . : :
5 I I I I ! ! ! ! I | | | | |
Git + Bass: f ¥4
very subtely start to tremolate parts of the chosen chords. The chord
changes are accentuated while the trem. layer gradually gets louder. P 3 3 3 3 3 3 3 3
0 Z Z k k R*‘* $ /k/ %4 o e e e ——
e-bass |20 T 1 T T T i T T I I S S S A S I I A O
Z " " " " " " " " " " " " " " P i
I I I I 1 | | | | | | I I I P
|_ | Chinese Plate Gong Cowbell Plate Gong
il T |
chin.g.s ¢ o ¢ ‘OH I - !
gr.cas. (:?u I q 1
f 6 poco a poco decrescendo 3 3
. ) = 6 —6— _— —6—
hi/lo chinese Gong m mj D
M P . o oy | o vg 2 |
I A hd T o ® Lars |
Electronics

no inp.mix

m}

o

the sound of guit, bass and sax is routed through electronics.
Pitchshifting is applied as the rythm indicates.
The interval ratios 8/9, 7/8, 4/5 and 21/16 are used at random.
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alternating between keycombinations on d-flat (sounding)
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irregular, casual, inimate non-verbal vocal sounds:

53 breathing into mic, grunting, smacking, loud swallowing, subtle laughing etc.
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leave the tent and go to normal playing position
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e-violin is going through vocoder with NIM
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