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throughout A: molto tenuto, precise cueing and "passing on" of the sound blocks. 225
quick changes, no dips of intensity. o
[ 1] AAAAAAAAAAA
| L] - - - - - - /VVVVVVVVVVY -
Bass-Clarinet
emulate sound
of diesel engine
~2_5I|
[ J
= = - - - - gl bl /AVA\/AVA\/AVAVAVAVAVAVA\ el
emulate sound f
of diesel engine
~2-5"
[ ]
1l AAAAAAAAAAA
L L] - - - bl /VVVVVVVVVV\ - - -
emulate sound emulate sound emulate sound emulate sound
of diesel engine  of diesel engine  of diesel engine of diesel engine
by looping other ~2-5" by looping other by looping other
sound material o sound material sound material
n than the one of A A AAAAAAA A aLthan the one of than the one of
L = engines. /VVVVVVVVVVYengines. - engines. = =
~2_5Il f ~2_5|I ~2_51l
[ ] | [ ] | [ ]
= = bl /AVA\/A\/AVAVAVAVAVAVAVA\ - /AVAVAVAVA\/A\/AVAVAVAVA\ - /AVAVAVA\/AVAVA\/A\/AVAVA\ - el
emulate sound
of diesel engine
~2-5"
[T] AAAAA.AAAAAA ~10"
| L] - - /IVVVVVVVVVV\ bl - - -
[}
} hardbp. ——>ord.bp.
[ == L] L] L] L] L] L] L]
emulate sound (g Ot
of diesel engine Jr p
~2_5|I
- hardb.p. —ord.b.p.
ILAAAAAAAAAAA qA):
I'If/VVVVV\/\/VVV\ - bl bl - bl - { Gl
emulate sound emulate sound ff P
of diesel engine of diesel engine
~2_5H ~2_5II
. - hardb.p. —ord.b.p.
BAAAAAAAAAAA AAAAAAAAAAA @):
I/ VVVVVVVVVVY\ fd b - /IVVVVVVVVVV\ - - {

i

p



b-cl.

cb-cl.

trp.

pno. [

sampl.

perc.

vin. [

vcl.

cb.

emulate sound
of diesel engine

throughout C: molfo tenuto, precise cueing and "passing on" of the sound blocks. @
in opposite to A with smooth overlaps (except for sampler).
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throughout E: molto tenuto, precise cueing and
"passing on" of the sound blocks.
quick changes, no dips of intensity.
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Starting in this section, the following fable by
Aesop is told as a comic. It's divided in 8 series of
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[ H - - - AAAAAAAA - - - 5 boards. The Laborer and the Snake
emulate sound emulate sound A Snake had made his hole close to
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throughout I: molto tenuto,like before,

smooth overlaps,
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throughout K: molto tenuto, precise cueing and "passing on" of the sound blocks.
quick changes, no dips of intensity.
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4+4+3 Bass-Clarinet
wC o Ly (oo v Rt g g g CEPRE) -
B B k B k B == B repeat in your own tempo
f (independantly of other players)
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throughout P: at first noisy sonic quality, gradually becoming more "pitchy".
E Use exclusively pitches from G-major

.- # 9 3343 1st and 2nd time: improvise with low slowly moving pedal tones, N
i 1 6 all pitches taken from G-major, modulate timbres with multiphonics etc. P
3rd time: regular 16-th note motion with pitches exclusively from G-major. i
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throughout R: pitchless sounds,

constantly modulate the sound but Board #6
remain in balance with other instruments. B-Cl
24x muta. 16X m e .
ﬂ-(EY@ﬁ—‘;%)W—': : (3 in B-Cl )} § *ﬁ *f t
i 7 ' '
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: D
f 1 1
4% record sample p
md _ N (. Hiwas D, Y _ _ _ _ _
N P N 2
)
Board #6
H 24x | 16x Tamburin
Nex o / 2 N r o I o
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throughout W: molto tenuto, precise cueing and "passing on" of the sound blocks. o iate sound
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